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The indigenous peoples of Taiwan, from the Bunun, Tsou, Paiwan, and the Rukai peoples of the mountains, the
Ketagalan, Kavalan, and Siraya peoples of the plains, to the Amis, Puyuma, and Tao peoples of the coasts all used
to have fully-developed ceramic craft. However, with cultural impact from the outside, their ceramics traditions
began disappearing rapidly. By the mid-twentieth century, only the Amis people in Eastern Taiwan and the Tao
people on Orchid Island maintained their traditional ceramics production.

In late twentieth century, changes in the Taiwanese society and its political climate gave rise to ethnic consciousness
among the indigenous peoples of Taiwan, who began to value their traditional cultures. For instance, in the 1990s, Sakuliu
Pavavalung, a member of the Paiwan people, started reviving the craft of Paiwan ceramic pots. For many years, he has
collected stories from the oral tradition of the tribes, incorporated modem green compact techniques, and used a smoking
process to blacken the pots, thus recreating the traditional craft. To this day, the wave of cultural revival among the
indigenous peoples of Taiwan continues. The disappearing traditional ceramic craft is a part of the indigenous culture that
is in desperate need of preservation.
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This exhibition comprises three main aspects - “tradition,” “revival,” and “representation,” with which to illustrate the
history and modern development of the ceramic craft of Taiwan’s indigenous peoples. Between “tradition” and
“revival,” the exhibition juxtaposes old ceramic vessels handed down through generations with new ceramics
produced with traditional techniques. For “representation,” the exhibition display works by members of the
indigenous peoples inspired by traditional culture, self-reflection, and social issues.



